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INTRODUCTION
The funerary monument of Bona Sforza, Duchess of Bari 
and Queen of Poland, in the Basilica of San Nicola in Bari, 
stands out as one of the best known and most document-
ed works of late Renaissance Neapolitan sculpture [Fig. 1]. 
Since the early twentieth century, the grandiose sepulchre, 
set in the concave apse behind the high altar of the Ro-
manesque church, has been a subject of increasing inter-
est among scholars, along with Bona’s life and her contri-
bution to the modernisation of the court of Bari.1 Archi-
val research has revealed the names of the sculptors who 
carried out the tomb’s marble work.2 Discussion about the 

1	 L. Pepe, Storia della successione degli Sforzeschi negli Stati di Pu-
glia e Calabria e documenti, Bari, 1900; G. Pinto, ‘Bona Sforza 
duchessa di Bari e regina di Polonia’, in La regina Bona Sforza tra 
Puglia e Polonia. Atti Del Convegno (Bari, Castello Svevo, 27 Apri-
le 1980), Wrocław, 1987, pp. 5–15; M. Di Capua, ‘Il Castello di Bari 
nel Cinquecento’, in La regina Bona Sforza [as above], pp. 107–121; 
G. Cioffari, ‘Bona Sforza e il governo dei feudi minori’, Nicolaus. 
Studi storici, 10, 1999, pp. 211–265; Idem, Bona Sforza: donna del 
Rinascimento tra Italia e Polonia, Bari, 2000; M. Benedettelli, 
‘Il Castello di Bari, residenza rinascimentale. Caratteri architetto-
nici, restauri’, in Bona Sforza, regina di Polonia e duchessa di Bari, 
2 vols, exh. cat. ed. by M.S. Calò Mariani and G. Dibenedetto, vol. 
1, Rome, 2001, vol. 2, Rome, 2007, pp. 3–7.

2	 G.B. D’Addosio, ‘Documenti inediti di artisti napoletani dei se-
coli XVI e XVII dalle polizze dei banchi’, Archivio storico per le 
province napoletane, 43, 1918, pp. 133–164; G. Ceci, ‘Nella chiesa 
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monument’s design has considered the role played by the 
Polish canon Tomasz Treter.3 Finally, the restoration cam-
paign by the Superintendence of Bari between 1998 and 
2000, and the discovery of sources, have shed light on the 
radical transformations to the monument over the last 
three centuries.4

di S. Nicola. Il monumento di Bona Sforza’, Japigia, 11, 1933, pp. 
43–53; M. Pasculli Ferrara, E. Nappi, Arte napoletana in Pu-
glia dal XVI al XVIII secolo: pittori, scultori, marmorari, architetti, 
ingegneri, argentieri, riggiolari, organari, ferrari, ricamatori, ban-
derari, stuccatori; Documenti dell’Archivio Storico del Banco di Na-
poli, Fasano, 1983, pp. 97–107.

3	 Z. Waźbiński, ‘Mauzoleum Bony Sforzy w Barii, przyczynek do 
dziejów polityki dynastycznej królowej Anny, ostatniej Jagiellonki’,  
Folia Historiae Artium, 15, 1979, pp. 59–87; G. Mongelli, ‘Interre-
lazioni fra il trono di Cracovia, la Cattedra di Elia e il mausoleo di 
Bona Sforza in San Nicola di Bari’, Quaderni dell’Istituto di Scien-
ze Storico-politiche, Facoltà di Magistero, Università degli Studi di 
Bari, 3, 1983/84, pp. 31–49; A. Grandolfo, ‘The Funerary Monu-
ment of Bona Sforza in the Basilica of San Nicola in Bari: History 
and Background of a Royal Mausoleum of Polish Patronage’, Zeit-
schrift für Kunstgeschichte, 86, 4, 2023, pp. 477–504.

4	 R. Gnisci, ‘Bari, Basilica di San Nicola. Il monumento sepolcrale di 
Bona Sforza e il suo restauro’, in Bona Sforza, regina di Polonia [as 
in note 1], vol. 2, pp. 15–24; M. Werner, ‘Rozważania nad grobem 
królowej Bony’, in Trans-misje. Polsko-włoskie relacje w literaturze, 
kulturze i  języku, tom jubileuszowy ofiarowany Profesor Janinie  
Janas, ed. by M. Jochemczyk, M. Piotrowiak and A.F. De Carlo,  
Warsaw, 2021, pp. 393–415.
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1.	Andrea Sarti, Francesco Zaccarella, Ceccardo Bernucci, and Clemente Ciottoli,  
Funerary monument of Bona Sforza, 1589–1593, Bari, Basilica of San Nicola. 
© Scala Archives

2.	Lucas Cranach the Younger, miniature portrait of Queen Bona 
Sforza, c. 1553, Cracow, Princes Czartoryski Museum, National 
Museum, inv. MNK XII-537. © Cracow, National Museum

3.	Lucas Cranach the Younger, miniature portrait of King  
Sigismund II Augustus, c. 1553. Cracow, Princes Czartoryski 
Museum, National Museum, inv. MNK XII-538. © Cracow, 
National Museum
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Nevertheless, the reasons that led the heirs of the royal 
house of Jagiellon to erect a tomb in Bona’s memory in the 
south of Italy over thirty years after her death remain elu-
sive. The Apulian monument was, in fact, commissioned 
during one of the most turbulent periods in the history of 
Poland, a war over the succession to the throne between 
the royal house of Vasa, the successors to the extinct Jagi-
ellon line, and the imperial dynasty of Habsburg. 

The present essay reviews the steps that led to the con-
tract for Queen Bona’s tomb in January 1589 and offers 
a  new line of interpretation that connects its project to 
the Jagiellon-Vasa propaganda during the dramatic events 
that closed the ‘Golden Century’ of the Kingdom of Po-
land. Additionally, little-known documents highlight the 
controversial role of Archbishop Annibale Di Capua, the 
apostolic nuncio to whom King Sigismund III and co-
regent Anna Jagiellon entrusted the representation of 
their interests in the Kingdom of Naples. Di Capua likely 
served as a mediator in the diplomatic relationships that 
favoured the foundation of a  royal chapel of Polish pa-
tronage in the Basilica of San Nicola in Bari, one of the 
main sanctuaries in the viceroyalty of Spain in the south 
of Italy.

THE TIMELINE OF THE COMMISSION 
In her second testament of 18 November 1557, which lar-
gely amended the dispositions that she had dictated the 
day before, Bona Sforza had instructed that her son Sigis
mund II Augustus, appointed as universal heir to her legacy,  
should build a funerary monument in her memory in the 
church of the Santissima Annunziata in Naples [Fig. 2].5 
Due to controversy over the validity of her will, however, the 
queen’s last wishes were not fulfilled. On Sigismund’s death 
on 7 July 1572, Bona’s tomb was still to be erected [Fig. 3]. 
It fell to Anna Jagiellon, the third-to-last daughter of  
Bona and the consort of King Stephen Báthory of Poland, 
to undertake the task years later [Fig. 7]. On 17 May 1588, 
Queen Anna obtained permission from Pope Sixtus  V 
to transfer her mother’s remains from the Cathedral  
of San Sabino in Bari, where the queen’s body had been 
preserved since the 1560s, to the Dominican Basilica of 
San Nicola.6 In a  letter dated 28 May 1588, Anna reque-
sted the pope’s protection over ‘the transfer of the body 
of holy Queen Bona, my very beloved mother’, and com-
municated that she had allocated funds for a  ‘monu-
ment of not modest expense’.7 On 16 January 1589, the 

5	 A. Falco, L’ultimo testamento di Bona Sforza, Bari, 2000, p. 165.
6	 G. Dibenedetto, ‘Morte di Bona Sforza’, in Bona Sforza, regina di 

Polonia [as in note 1], vol. 1, p. 298.
7	 ‘Caeterum quod multocies iam ante feci, nunc iterum Neapolita-

na negotia Sanctitatis Vestrae patrocinio commendo, praecipue 
vero translationem corporis divae reginae Bonae, matris meae 
desideratissimae, cui monumentum non mediocri sumptu para-
re iussi’ (Vatican Apostolic Archive [henceforth AAV], Segrete-
ria di Stato. Nunziatura di Polonia, 29, c. 19r, document published 

Polish nuncio Filip Owadowski, a  resident in Naples,  
signed the contract with the sculptors Andrea Sarti and 
Francesco Zaccarella for the tomb’s execution on the 
patron’s behalf.8 

The work commenced in August 1589 and continued 
until December 1590. Documents from the Bank of Na-
ples (Banco di Napoli) note Sarti and Zaccarella as the 
building leaders.9 The Florentine master carpenter Dion-
isio di Bartolomeo Nencioni made the wooden model.10 
Some payments also involve the Carrara marble worker 
Ceccardo Bernucci,11 who presumably was responsible for 
the decorative components of the tomb, and the stonecut-
ter Clemente Ciottoli, for unspecified tasks.12 The mauso-
leum was completed in 1593, as the funerary inscription 
states,13 and between 1594 and 1595 it was decorated with 

by J.W. Woś, Annibale Di Capua. Nunzio apostolico e arcivescovo 
di Napoli (1544 c.–1595). Materiali per una biografia, Rome, 1984, 
p. 158 doc. 89, and revised by the author).

8	 Archivio di Stato di Napoli [henceforth ASNa], Notai del XVI se-
colo, 175, Pietro De Trapani, 17, 22 May 1591, c. 50r, unpublished 
document.

9	 A. Pinto, Raccolta notizie per la storia, arte e architettura di Napo-
li e contorni. Artisti e artigiani, 2 vols, Naples, 2023, vol. 2 (M–Z),  
pp. 3181–3183, <http://www.fedoa.unina.it/9622> [accessed 28 
February 2024].

10	 A. Pinto, Raccolta notizie [as in note 9], vol. 1 (A–L), p. 923, 
<http://www.fedoa.unina.it/9622> [accessed 28 February 2024]. 
On Dionisio di Bartolomeo see M. Borrelli, L’architetto Nencioni  
Dionisio di Bartolomeo (1559–1638), Naples, 1967; F. Strazzullo,  
La Real Cappella del Tesoro di S. Gennaro: documenti inediti, 
Naples, 1978, p. 64; G. Forgione, I  Girolamini: storie di artisti 
e committenti a Napoli nel Seicento, Rome, 2020, pp. 19–29.

11	 A. Pinto, Raccolta notizie [as in note 9], vol. 1, p. 1060.
12	 Ibidem, p. 2149. Ciottoli is documented between September and 

December 1589. Although records of payments to him contain 
no specific reference, we can link the stonecutter’s participation 
to the Sforza building site thanks to a few payment notes issued 
‘per obliganza in Vicaria’, that is, the Courthouse of Naples (Gran 
Corte della Vicaria), where the contract for the tomb had been 
signed in January 1589.

13	 d[eo]. o[ptimo]. m[aximo]/ bonae reginæ poloniæ, sigis-
mundi i. poloniæ regis potentiss[imi], mag.[ni] ducis lith-
uaniæ, russiæ, prussiæ, masoviæ, samogitiaeque/ coniu-
gi dilectissimæ, ducissæ bari, principiq[ue] rossani quæ 
ioa[nn]is/ sfortii galeatii ducis mediolan[ensis] filia 
ex isabella aragonia/ alphonsi ii. neapolitanor[um] re-
gis splendorem generis regiæque/ maiestatis dignitatem 
summis dotibus illustravit, anna/ iagellonia regina po-
loaniæ stephani i. coniux, patre, fratre/ marito regibus, 
tribusq[ue] sororibus humatis, matri desideratissi-/mæ 
pietatis hoc monumentum posuit, dotemque sacris per-/
petuo faciundis attribuit. anno d[omini] ci .iɔ.xciii/ vixit 
annos lxv. menses vii. dies x (A. Beatillo, Historia della vita, 
miracoli, traslatione e gloria dell’illustrissimo confessore di Christo 
San Nicolò arcivescovo di Mira e patrono della città di Bari, nella 
stamperia degli heredi di Tarquinio Longo, Naples, 1620, p. 965; 
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4.	The funerary monument of Queen Bona Sforza, before 
1928, Bari, Basilica of San Nicola. © Bibliotheca Hertziana

5.	Mario Prayer, View of the High Altar of the Basilica of San Nicola,  
watercolour, 1909, Bari, Palazzo del Priore of San Nicola. After: 
N. Milella, ‘Storia dei restauri’ [as in note 13], p. 249

6.	Martin Kober (attr.), Portrait of Stephen 
Báthory, c. 1585, Vilnius, The Lithuanian  
National Museum of Art. © Lithuanian National  
Museum of Art

7. Martin Kober, Portrait of Queen Anna Jagiellon, c. 1586 
–1590, Wilanów, Museum of King Jan III’s Palace. © Museum  
of King Jan III’s Palace in Wilanów
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8.	Portrait of Archduke Maximilian III of Austria, c. 1590, 
London, Royal Collection Trust. © Royal Collection Trust

9.	Portrait of King Sigismund III Vasa, c. 1590, London,  
National Portrait Gallery. © National Portrait Gallery

10. Anonymous Roman painter (attr.), Portrait of Pope 
Clement VIII (formerly Cardinal Ippolito Aldobrandini), 
c. 1592–1600, location unknown. © Fondazione Federico Zeri 
– Università di Bologna

11. Nicolas Piper (Niccolò Pippi) and Gillis van den Vliete (Egidio della 
Riviera), Peace between Sigismund III Vasa and Archduke Maximilian III 
of Austria, c. 1589–1590, Funerary monument of Pope Sixtus V, Rome,  
Basilica of Santa Maria Maggiore. © Fondazione Federico Zeri – Università  
di Bologna
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‘works of stucco, painting, and gilding’. These ornaments, 
of which nothing is left, were contracted to Orazio Van-
nucci from Lucca, an obscure painter documented in  
Naples in the 1590s.14 Finally, during the reign of John II 
Casimir, the last descendant of the Vasa-Jagiellon dynas-
ty (1649–1668), the monument was adorned with frescoes 
extending from the apse wall to the vault. These paintings, 
removed between 1928 and 1930, depicted the royal heirs 
of Poland and their patron saints [Figs. 4–5].15 

G. Petroni, Della Storia di Bari dagli antichi tempi sino all’anno 
1856, Naples, 1857, pp. 623–624). In 1591, Sarti and Zaccarella were 
commissioned to additionally make Bona’s black marble inscrip-
tion with gilded letters, two marble seats, a pair of coats of arms 
of the Sforza-Jagiellon house and a marble balustrade that would 
enclose the niche where the monument sat (ASNa, Notai del XVI 
secolo [as in note 8]). The coats of arms are still visible in the apse 
top on the niche sides; the seats were dismantled in 1939 and lost 
afterwards (N. Milella, ‘Storia dei restauri’, in San Nicola di Bari 
e la sua basilica. Culto, arte, tradizione, ed. by G. Otranto, Milan, 
1987, pp. 212–258, here p. 249 fig. 237); the balustrades, noted in 
a church plan of 1647, went lost in the 1930s. 

14	 A. Pinto, Raccolta notizie [as in note 9], vol. 2, pp. 4334–4335.
15	 The paintings, which today are known through old photographs, 

were removed during the restorations of 1928–1930, which aimed 
to render the basilica’s Romanesque facies, see F. Nitti di Vito, 
La Basilica di S. Nicola di Bari. Guida storico-artistica, Bari, 1939, 
pp. 36–51, 60–69; F. Schettini, La Basilica di San Nicola di Bari, 
Bari, 1967, pp. 95–109, N. Milella, ‘Storia dei restauri’ [as in note 
13], pp. 244–258. The seventeenth-century dating of these paint-
ings is suggested by their subject, which represented the last de-
scendants of the Jagiellon-Vasa lineage and their eponymous 
saints. The profile portraits on painted drapes of Sigismund III 
Vasa (1566–1632) and Anna Jagiellon (1523–1596) stood in the low-
est register above the marble seats on either side of the apsidal 
niche. In the middle register, there were two panels with paint-
ed stories, not identifiable, and medallions containing half-length 
portraits of John II Casimir Vasa (1609–1672) and his wife Louise 
Marie Gonzaga (r. 1649–1667). In the upper register, Saint Peter 
and Saint Paul were positioned on either side of the large Roman-
esque window, while Saint Casimir and Saint Hedwig of Silesia 
were depicted at the wall ends. Finally, the oval portraits of Saint 
Stanislaus Kostka and Saint Aloysius Gonzaga were placed above 
the latter saints (G. Ceci, ‘Nella chiesa di S. Nicola’ [as in note 2], 
pp. 43–53; G. Mongelli, ‘Il mausoleo di Bona Sforza in San Nicola  
di Bari. Nota storico-artistica’, in Bona Sforza, regina di Polonia 
[as in note 1], vol. 1, pp. 57–80). A report by the Polish ambassa-
dor Stanisław Mąkowski attests to some restoration work in the 
chapel in December 1650 (V.A. Melchiorre, Documenti baresi 
su Bona Sforza, Bari, 1999, pp. 245–246, doc. 108). This informa-
tion sets a relevant terminus post quem for the dating of the picto-
rial decoration of the niche, which was likely near to completion 
around 1661 when the Apulian painter Carlo Rosa was commis-
sioned to make the ‘paintings on canvas that were needed in the 
ceiling above the high altar, the choir of the Regal Church of San 
Nicola of Bari, four Evangelists in the four corners of the dome, 
and the frescoed ceiling’ (‘le pitture che bisognavano nel soffitto 

THE CONFLICT OVER THE SUCCESSION 
TO THE POLISH THRONE
Although the building stages of the Sforza mausoleum 
are well documented between 1557 and 1650, very little is 
known about the tomb’s project and its historical back
ground. This work, indeed, was commissioned in an extra-
ordinarily precarious period for the Polish crown, plagued 
by civil war.

On 12 December 1586, the king of Poland, Stephen 
Báthory, passed away in the Castle of Grodno (in what 
is today Belarus). This monarch, who had ascended the 
throne ten years before, had reigned together with his 
consort Anna Jagiellon and given the Polish-Lithuani-
an Commonwealth a  period of great stability and terri-
torial expansion [Fig. 6].16 The sudden death of Báthory, 
who had left no direct successors, sparked a fierce contest 
among around ten aspirants to the throne – the monar-
chy’s constitution was elective. Eventually, the number of 
contenders narrowed to Prince Sigismund Vasa of Swe-
den, the son of King John III Vasa of Sweden and Cathe-
rine Jagiellon and also the first-degree nephew of Queen 
Anna [Fig. 9]; and Archduke Maximilian III of Austria, 
a  younger brother of Emperor Rudolf II of Habsburg 
[Fig. 8]. On 19  August 1587, Sigismund Vasa was elect-
ed king of Poland with the approval of Grand Chancel-
lor Jan Zamoyski and the primate archbishop of Gniezno, 
Stanisław Karnkowski. However, three days later, Maxi-
milian also received a royal nomination, with the support 
of the Zborowski family, which contrasted with the Jagie
llonian policy. Two rulers were acknowledged in paral-
lel by opposing factions of the Senate, and inevitably, the 
Kingdom of Poland was plunged into civil war. On 27 De-
cember 1587, the Vasa-Habsburg conflict was resolved on 
the battlefield with Sigismund’s victory. He was formally 
crowned at Wawel Cathedral; Archduke Maximilian was 
imprisoned in Cracow on 24 January 1588.

The heated atmosphere, which witnessed the opposi-
tion of two prominent Catholic forces in Europe, other-
wise allied against the menace of Protestantism and the 
advancement of the Ottoman Empire, could not have 
left the Church of Rome indifferent. Pope Sixtus V inter-
vened immediately and sought reconciliation between 
the parties. The pope’s political ‘masterpiece’ meant the 
arrival of a  legate a  latere to Poland, Cardinal Ippolito  
Aldobrandini – the future Pope Clement VIII (1592–1605) 

dello altare maggiore, di sopra il coro della Regal Chiesa di San 
Nicola di Bari sopra tela, e quattro Evangelisti ai quattro ango-
li della cupola, fare soffitto a  fresco’). Rosa’s large oil on canvas 
paintings, which are still embedded in the nave and in the tran-
sept ceiling, were delivered around 1674 (F. Lofano, ‘Le difficoltà 
di Carlo Rosa tra viceré e prelati: il caso del soffitto di San Nicola’, 
in Barocco in chiaroscuro: persistenze e rielaborazioni del caravag-
gismo nell’arte del Seicento. Roma, Napoli, Venezia 1630–1680, ed. 
by A. Cosma and Y. Primarosa, Milan, 2019, pp. 305–330).

16	 See A. Śliwiński, Stephen Batory, Warsaw, 1922, pp. 207–224.
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– who coordinated negotiations between the Polish and 
the Austrian ambassadors from the summer of 1588 to 
the spring of 1589 [Fig. 10]. The Treaty of Bytom and 
Będzin, signed on 9 March 1589, established the condi-
tions of peace. These recognised the absolute sovereign-
ty of Sigismund III over the Kingdom of Poland and the 
Grand Duchy of Lithuania, the two main countries of the 
Commonwealth; they also obliged Archduke Maximilian, 
in exchange for his release, to return the city of Lubow-
la and renounce any future claims to the Polish crown  
[Fig. 11].17

The project for the building of Bona Sforza’s funer-
ary monument in the Basilica of San Nicola took shape 
between the consolidation of power by the new king Si-
gismund III and the negotiations of peace between Vasa 
and Habsburg in 1588–1589. This period saw the permis-
sion granted by Sixtus V to Queen Anna, in late May 1588, 
for the transfer of Bona’s remains from the Cathedral of 
Bari to the Basilica of San Nicola, and the contract with 
the sculptors Sarti and Zaccarella, in January 1589. The 
Apulian sepulchre was the third of four commissions 
that Queen Anna ordered personally; the others were the 

17	 L. von Pastor, Storia dei Papi dalla fine del Medio Evo, vol. 10, 
Rome, 1955, pp. 395–403.

funerary monuments of her elder brother Sigismund  II 
Augustus (c. 1571–1575, fig. 12),18 her husband Stephen 

18	 The red Hungarian marble effigy of Sigismund II Augustus in 
the Wawel Cathedral was designed by the sculptor and medal-
list Giovan Maria Mosca, known as Padovano (1571–1573), and 
completed after his death by his Florentine collaborator Santi 
Gucci (1574–1575). Gucci also sculpted a group of saints in nich-
es, and placed the ruler’s gisant under the older portrait of King 
Sigismund I, which had been created by the architect Bartolomeo  
Berrecci of Pontessieve for the king’s triumphal-arch-like funeral  
monument over half a  century earlier (See M. Sokolowski, 
‘Die italienischen Künstler der Renaissance in Krakau’, Reper
torium für Kunstwissenschaft, 8, 1885, pp. 412–423, here p. 422; 
S.  Odrzywolski, Renesans w  Polsce. Zabytki sztuki z  wieku 
XVI. i XVII. (Die Renaissance in Polen. Kunstdenkmale des XVI. 
und XVII. Jahrhunderts), Vienna, 1899, p. 6; J. Muczkowski,  
‘Historya rzeźby’, Rocznik Krakowski, 6, 1904, pp. 157–198, here  
pp. 180, 184; L.  Lepszy, Krakau, Leipzig, 1906, pp. 97, 108;  
A. Lauterbach, Die Renaissance in Krakau, Munich, 1911, pp. 
50; K. Sinko-Popielowa, ‘Kościół w  Niepołomicach’, Rocz-
nik Krakowski, 30, 1938, pp.125; Z. Hornung, ‘Mauzoleum króla  
Zygmunta I w Katedrze Krakowskiej’, in Rozprawy Komisji Histo-
rii Kultury i Sztuki, 1, 1949, p. 147; A. Fischinger, Santi Gucci.  
Architekt i  rzeźbiarz królewski XVI wieku, Cracow, 1969,  

12. Bartolomeo Berrecci, Giovan Maria Mosca called Padova-
no and Santi Gucci, Funerary monuments of Kings Sigismund I  
Jagiellon and Sigismund II Augustus, c. 1571–1575, Cracow, 
Wawel Cathedral. Photo: Piotr Jamski

13. Santi Gucci, Funerary monument of Queen Anna Jagiellon, c. 1584, 
Cracow, Wawel Cathedral. Photo: Piotr Jamski
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Báthory (c. 1592),19 and also a tomb for herself (1583–1584, 
fig. 13).20 These works were placed in the Cathedral of 

pp. 47–52; Idem, ‘Ze studiów nad rzeźbą figuralną kaplicy Zyg-
muntowskiej: pomnik króla Zygmunta I’, Studia do Dziejów  
Wawelu, 4, 1948, pp. 216, 222; S. Mossakowski, Kaplica Zygmun-
towska (1515–1533). Problematyka artystyczna i ideowa mauzoleum 
króla Zygmunta I, Warsaw, 2007, p. 299; A. Markham Schulz, 
Giammaria Mosca called Padovano, a Renaissance Sculptor in Italy 
and Poland, University Park, PA, 1998, pp. 117–120, 121, 159, 169; 
O.M. Hajduk, ‘Santi Gucci Fiorentino: artysta-przedsiębior-
ca w  Polsce XVI wieku’, PhD Diss., The Institute of Art of The  
Polish Academy of Sciences, 2020, pp. 194–195 (cat. entry no. XIX). 

19	 See A. Fischinger, Santi Gucci [as in note 18], pp. 38–43;  
H. Kozakiewiczowa, Rzeźba XVI wieku w Polsce, Warsaw, 1984, 
pp. 157–158; K. Mikocka, ‘Nagrobki Stefana Batorego i Anny Ja-
giellonki w  katedrze wawelskiej. Kilka uwag i  hipotez’, Rocz-
nik Historii Sztuki, 14, 1984, pp. 81–102; J. Kowalczyk, ‘Pierw-
szy projekt Santi Gucciego nagrobka Stephena Batorego’, in Polska 
i Europa w dobie nowożytnej – prace naukowe dedykowane prof.  
Juliuszowi A. Chrościckiemu, ed. by T. Bernatowicz et al., Warsaw, 
2009, pp. 517–527; O.M. Hajduk, ‘Santi Gucci Fiorentino’ [as in 
note 18], pp. 198–203.

20	 Anna Jagiellon’s tomb in the Wawel Cathedral, completed by 
the Florentine sculptor Santi Gucci, has been frequently da-
ted by scholars to between 1576 and 1587 (K. Sinko, Santi Guc-
ci Fiorentino i  jego szkoła, Cracow, 1933, pp. 18–21; A. Fischin-
ger, Santi Gucci [as in note 18], pp. 53–57; J. Białostocki, The 
Art of the Renaissance in Eastern Europe: Hungary, Bohemia, Po-
land, Oxford, 1976, pp. 57–58; H. Kozakiewiczowa, Rzeźba 
XVI wieku w Polsce [as in note 19], pp. 135, 154, 160, 162, 231–232;  

Cracow, the locus sepulturae of the Jagiellon dynasty [Fig. 
14].21 It is also worth noticing that the interest in founding 
a  new chapel in Bari coincided with Queen Anna’s stay 
in Cracow in May 1588, during which Stephen Báthory’s 
solemn funeral was celebrated, over a year and a half after 
his death. On the whole, one could argue that the erection 
of a sepulchre dedicated to Anna’s mother, Bona Sforza, 
was part of a family commemoration programme direct-
ed by the last descendant of the Jagiellon dynasty, who 
would pass away without children in 1596. However, cer-
tain anomalies draw attention to the timing of Queen An-
na’s decision. In fact, the Apulian tomb was the only fu-
nerary commission of Jagiellonian patronage constructed 
away from the Cathedral of Cracow and the borders of the 

K. Mikocka, Nagrobki Stefana Batorego [as in note 19], pp. 92–
95, 98–99; D. Quirini-Popławska and R. Quirini-Popławski,  
‘Nowy dokument dotyczący powstania pomnika nagrobne-
go królowej Anny Jagiellonki’, in Tendit in ardua virtus. Studia 
ofiarowane profesorowi Kazimierzowi Kuczmanowi w  siedem-
dziesięciolecie urodzin, ed. by J. Ziętkiewicz-Kotz, Cracow, 2017,  
pp. 133–143. Jerzy Kowalczyk’s proposal to narrow down the da-
ting of the tomb to 1583–1584, based on some erudite sources  
(J. Kowalczyk, ‘Nagrobek królowej Anny Jagiellonki w  kapli-
cy Zygmuntowskiej’, Folia Historiae Artium, 23, 1987, pp. 5–21), 
has been recently confirmed by the discovery of a 1584 payment 
issued to Gucci (O.M.  Hajduk, ‘Santi Gucci Fiorentino’ [as in  
note 18], pp. 195–198, 311–312).

21	 See K.J. Czyżewski, ‘Kaplica Wazów – czyli ostatnie mauzoleum 
jagiellońskie na Wawelu’, Studia Waweliana, 17, 2016, pp. 77–129 
(and previous reference).

14. Jagiellon Chapel, angle view of the altarpiece and the funerary monuments of Anna Jagiellon, Sigismund I 
and Sigismund II, Cracow, Wawel Cathedral. Photo: Piotr Jamski
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Polish-Lithuanian Commonwealth. The project consti-
tutes a distinctive and almost paradoxical case of a com-
memorative monument to a prominent Polish ruler locat-
ed in the heart of another State, the Kingdom of Naples; 
this was under the crown of Spain, operated as its viceroy-
alty and was subject to Spanish law. Moreover, the Sforza 
mausoleum was ordered over thirty years after Bona’s death 
and during the final stages of a dramatic conflict between 
the houses of Vasa and Habsburg that so threatened the  
stability of the Polish-Lithuanian Commonwealth and  
the European balance of power that the pope was urged to 
intervene. Hence, one might wonder what could have mo-
tivated Queen Anna to focus on her mother’s sepulchre in 
Italy at a time when Poland’s domestic affairs demanded 
higher priority. The answer lies in a  claim of hereditary 
rights over the former Italian lands inherited from Bona 
and the reestablishment of fiscal connections with those 
territories.

The will of the Duchess of Bari, opened on 19 Novem-
ber 1557, had raised major concerns about its authenticity. 
Initially, Bona had left her Polish dominions to her son 
Sigismund II Augustus and the Italian fiefs – including 
the Duchy of Bari, the Principality of Rossano and other 
lands in Apulia that she had inherited from her mother, 
Isabella of Aragon – to King Philip II of Spain.22 Shortly 
before she passed away, however, the queen had altered 
her wishes. In her final will of 18 November 1557, she 
named Sigismund II Augustus as universal heir to all her 
domains, including the Italian territories, and compelled 
the King of Spain to repay the exorbitant loan of 430,000 
ducats – the so-called Neapolitan sums – that she had per-
sonally lent him a few months earlier.23

The substantial ambivalence of Bona’s will had sparked 
a diplomatic dispute between the two contenders involved 
in her legacy. In 1562, Philip II’s and Sigismund II’s allega-
tions were arbitrated by Emperor Ferdinand I of Habsburg, 
the former’s uncle and the latter’s father-in-law. The em-
peror credited the Duchy of Bari and the other Italian fiefs 
as belonging to the Spanish viceroyalty, and ordered the 
king of Spain to return the Neapolitan sums to the king 
of Poland.24 Philip followed Ferdinand’s dispositions and 
issued an annual compensation of 43,000 ducats a year, 

22	 G. Cioffari, Bona Sforza [as in note 1], pp. 268–280.
23	 Biblioteca Nacional de España [henceforth BNE], Ms 1029, Copia  

creationis in notarium domini Scipioni Catapani Bisinianensis, 
et testamenti reginae Bonae reginae Bari, cc. 103r–118r, here 110r–
v, in A. Falco, L’ultimo testamento [as in note 5], pp. 163–168. 
On the Neapolitan sums see: K. Kantecki, Sumy neapolitańskie. 
Opowiadania historyczne, Warsaw, 1881, p. 40; R. Skowron, ‘Bari, 
la Polonia, l’Europa. L’eredità di Bona come oggetto di gioco 
sull’arena internazionale nel XVI e XVII secolo’, in Bona Sforza, 
regina di Polonia [as in note 1], vol. 1, pp. 227–247.

24	 L. Pepe, Storia della successione [as in note 1], pp. 261–262, 267–
269; S. Cynarski, ‘Sprawa ostatniego testamentu królowej Bony’, 
Zeszyty Naukowe Uniwersytetu Jagiellońskiego. Prace Historyczne, 
56, 1977, p. 142; G. Cioffari, Bona Sforza [as in note 1], p. 277.

later reduced to 34,000 ducats, from the Customs of Fog-
gia (Dogana di Foggia).25 It seems, however, that the Polish 
king could not consistently collect these sums because of 
hostility from the local population, which was also sub-
ject to Spanish taxation.26 After the sudden death of Sigis-
mund II in 1572, these payments were mostly discontin-
ued with the tacit agreement of the Spanish crown. Even-
tually, the succession of three rulers in three years on the 
throne of Cracow (Henry III of Valois in 1573, Anna Ja-
giellon in 1575 and Stephen Báthory in 1576) induced the 
Polish monarchs to put their claims off.

The recovery of debts from the south of Italy became 
a  high priority in the monarchs’ agenda after the coro-
nation of King Sigismund III Vasa. A  letter of 22 June 
1588 from Archbishop of Naples Annibale Di Capua, who 
served as apostolic nuncio to the royal court, to the pope’s 
nephew, Cardinal Alessandro Peretti Montalto, attests 
that:

The Most Serene Queen [Anna Jagiellon] has two mat-
ters of great importance in Naples […]. One involves 
a Neapolitan gentleman named Carlo Brancaccio,27 who 

25	 ASNa, Regia Camera della Sommaria, 467, Segreteria. Partium, 
cc. 157v–158v. In 1567, Philip II wrote about the payments to be 
issued to the King of Poland: ‘Bayboda [sic: bailboda?] causa de 
Polonia/ Ha scrivito la carta que el Marques de Capurso os escri-
viò sobre el deposito que desea haber en nos el Bayboda del di-
nero que pretende del Rey de Polonia, y estando esto por senten-
ciar y el negocio dubdioso no se puede haber otra procriscòn de 
aca mas de remitiros que siundo de justicia admitaris l’offerta à 
un tiempo sin per iudicar al Rey de Polonea ad virtiendo tam-
bien que assì por esto como por los de mas respectos que sa-
beis convendra contretenen este dinero lo mas que se prediere y 
que à su tiempo nos aviseis del fin que tuviere la causa’ (National  
Library of Naples [henceforth BNN], MS Branc. XV B 11, Lettere 
regie, 26 May 1567, c. 149). In 1580, the fee to be paid to the King-
dom of Poland was reduced to 34,400 ducats per annum, (BNN, 
MS XV B 11, Lettere regie, 11 May 1580, cc. 426–431).

26	 In 1571, Philip reinforced the decree for the payment of fees to 
Sigismund II: ‘Re di Polonia sele paghi lo che se le debe/ Tam-
bien se cumpliran les treze mille y tantos ducatos que se quedan  
deviendo al Rey de Polonia ò lo que iustamente se le devvire  
conforme alo que se ha scripto dando orden que nosche diffira el 
pagamento de los quarenta y tresmill que tiene sobe la Aduana  
de Foja pues veis la razon que ay predicta que se le de toda sati-
sfaction y contentamiento’ (BNN, MS XV B 11, Lettere regie, 1571, 
c. 234).

27	 Information on Brancaccio is scarce. According to historian Luigi 
Pepe, Carlo Brancaccio, ‘son of that Fabio who was in Bona’s ser-
vice’, was sent to Italy after the death of Sigismund II tasked with 
recovering tax revenues from the Customs of Foggia on behalf 
of the Polish king. In return for his services, on 18 August 1576, 
the royal family arranged an annual pension of two thousand  
scudi for the Neapolitan nobleman; this money would be deducted  
from the collection of the Apulian censo (L. Pepe, Storia della 
successione [as in note 1], pp. 271–272). Brancaccio actively lob-
bied the Regia Camera della Sommaria for the recovery of debts 
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has initiated a lawsuit worth more than 100,000 ducats 
against Her Majesty [...]; the other issue concerns the 
revenue of 34 thousand ducats a year that Her Majesty 
holds on the Royal Customs of Foggia, which have not 
been paid for a year and are still withheld. 

Di Capua asked the pope and Viceroy of Naples, Juan 
de Zúñiga, for intervention:

For Her Majesty, be paid what she is owed for the past, 
and she should have no difficulty receiving payments in 
the future.28 

(BNN, MS XV B 11, Lettere regie, 11 May 1580, cc. 426–431). How-
ever, hostility from the local population must have made Bran-
caccio’s access to funds difficult. Eventually, this situation weak-
ened the relationship between Brancaccio and the royal family 
of Poland, which turned in debt to their emissary. It was likely 
for this reason that, around 1587, the Neapolitan nobleman inap-
propriately sued Anna Jagiellon, as Archbishop Di Capua recalls 
in his letter to Puteo. It is not known whether Carlo Brancaccio  
was related to Camillo Brancaccio, one of the beneficiaries men-
tioned in Bona Sforza’s will of 1557. The early instructions of  
17 November, which provisioned a personal allowance on the tax 
revenues over the land of Rutigliano (‘Item legavit eccellenti do-
mino Camillo Brancatio jurisdictionem et dominium quam et 
quod ipsa Serenissima domina testatrix habuit et tenuit ac tenere 
et possidere consueti ultra pagamenta fiscalia in terra Rutiliani’, in 
V.A. Melchiorre, Documenti baresi [as in note 15], pp. 205–209), 
were changed on 18 November 1557 (‘item lascia al magnifico Ca-
millo Brancatio ducati 300 l’anno sopra la Dogana di Bari sua vita 
durante per gli servitii da esso ricevuti’, in A. Falco, L’ultimo te-
stamento [as in note 5], pp. 166–167).

28	 ‘Illustrissimo et reverendissimo signore padrone mio colendissi-
mo. La Serenissima Regina ha due negotii in Napoli di molta qua-
lità et che premono grandemente alla Maestà Sua. L’uno è con 
un gentiluomo napoletano chiamato Carlo Brancaccio, il quale 
ha mosso una lite alla Maestà Sua, che importa più di 100 mila 
ducati, nella quale si pretende che habbia usato termini molto di-
sconvenienti, et quando aspettava Sua Maestà che dovea esserne 
giustamente punito, intende che egli habbia molti favori et molti 
aiuti. L’altro è per l’entrate che la Maestà Sua tiene sopra la Regia 
Dogana di Foggia di 34 milia ducati l’anno, li quali è un anno già 
che non le sono stati pagati, et tuttavia se l’impediscono. Hora la 
Maestà Sua, confidando molto nella benignità di nostro signore 
et nella sua paterna benevolenza che le ha mostrato sempre, pre-
ga la Santità Sua istantemente che, interponendoci la sua auttori-
tà, si degni far scrivere al signor viceré di Napoli che non voglia 
comportare a patto veruno si faccia agravio alle giuste ragioni di 
Sua Maestà Serenissima nella causa del Brancaccio, et che ricono-
scendosi i modi indebiti ch’egli ha usato nel muovere questa lite, 
n’habbia il condegno castigo; et di più che si paghi alla Maestà 
Sua quanto deve conseguire per il passato, et non habbia ad ha-
vere difficoltà alcuna nel pagamento d’avenire; et che di tutto ciò 
la Santità Sua restasse servita farne caldissimo officio ancora col 
Serenissimo Re di Spagna. Del che, havendo comandato la sere-
nissima regina che io dovessi in nome della Maestà Sua pregarne 

The vain attempts to get the Neapolitan sums back 
must have convinced Anna Jagiellon to involve an in-
fluential guest at court, the Archbishop of Naples, to 
represent the royal interests before the pope and the 
viceroy of Naples. This strategy proved to be success-
ful as Cardinal Montalto took immediate action. On 6 
August 1588, he wrote to the viceroy and to the Span-
ish ambassador in Poland, requesting that Queen Anna 
receive their due support for the resolution of the out-
standing matters: 

The Most Serene Queen of Poland is deeply distressed at 
being very poorly treated by the ministers of the Catho-
lic King in Naples regarding the 43,000 ducats that 
are annually due [to her] from the Customs of Foggia, 
which have not been paid for a year, and also regarding 
Sir Carlo Brancatio, who uses inconvenient manners to 
such a  great Majesty without facing any penalty. Our 
Lord [the pope] wishes Your Excellency [the viceroy] to 
summon the Polish internuncio who is resident at that 
court [of Naples], and get a better understanding of the 
Most Serene Queen’s needs and vigorously assist her be-
fore the King and before the emperor since these man-
ners are of little help to the negotiations that are taking 
place in Poland today, namely the release of Archduke 
Maximilian and the conclusion of the peace.29

Significantly, the letter from Di Capua to Cardinal 
Montalto is dated 29 May 1588, a  few weeks after the 

caldamente Nostro Signore, vengo a fare questo officio con ogni 
maggiore istanza per il mezzo et auttorità di Vostra Signora illu-
strissima, alla quale con himilissima riverenza bancio le mani / Di 
Cracovia, a’ 22 di giugno 1588/ Di Vostra Signoria illustrissima et 
reverendissima, illustrissimo signor Cardinale Montalto/ Humi-
lissimo et obligatissimo servitore Anibale archviescovo di Napoli’ 
(AAV, Segreteria di Stato. Lettere ai Principi, 47, 22 June 1588, cc 
147r, document published by J.W. Woś, Annibale di Capua [as in 
note 7], pp. 165–166, doc. 93, and revised by the author).

29	 ‘Copia della lettera che scrive il signor Cardinale Montalto al nun-
tio di Spagna in servitio della serenissima regina. Illustrissimo et 
reverendissimo signore come fratello. La serenissima regina di 
Polonia si duole essere molto male trattata in Napoli da i ministri 
del Re Catholico, et per conto delli 43 mila ducati annui che ha so-
pra la Doana di Foggia, che già un anno non li sono pagati, et per 
conto del signor Carlo Brancatio, che usa modi inconvenienti sen-
za pena a tanta Maestà. Nostro Signore vuole che Vostra Signoria 
mandi a chiamare l’internuntio di Polonia che resiede in cotesta 
corte, et s’informi bene di tutti i bisogni della serenissima regina, 
et l’aiuti gagliardamente così presso al re come presso l’imperatore, 
atteso che questi modi giovano poco ai negotii che passano hoggi  
in Polonia, cioè et alla liberatione dell’Arciduca Massimiliano  
et alla conclusione della pace. Et Vostra Signoria avvisarà quel-
lo che haverà ritratto’ (AAV, Segreteria di Stato. Nunziatura di  
Polonia, 25, [6 August 1588], c. 103v, unpublished document). Two 
other letters from Cardinal Montalto to Annibale Di Capua and 
to the Viceroy of Spain are preserved in AAV, Segreteria di Stato. 
Nunziatura di Polonia, 25, 6 August 1588, cc. 103r, 110r.
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15. Francesco Zaccarella (attr.), Kingdom of Poland, 1589–1593, 
Bari, Basilica of San Nicola. Photo: Alessandro Grandolfo

16. Andrea Sarti (attr.), Duchy of Bari, 1589–1593 Bari, Basilica of 
San Nicola. Photo: Alessandro Grandolfo

17. Francesco Zaccarella (attr.), Saint Nicholas, 1589–1593, Bari, 
Basilica of San Nicola. Photo: Alessandro Grandolfo

18. Andrea Sarti (attr.), Saint Stanislaus, 1589–1593, Bari, Basilica of 
San Nicola. Photo: Alessandro Grandolfo
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19. Andrea Sarti (attr.), Bona Sforza, 1589–1593, Bari, Basilica of 
San Nicola. Photo: Alessandro Grandolfo

20. Francesco Zaccarella (attr.), Resurrection, formerly set above the 
entablature of the funerary monument of Bona Sforza, 1589–1593, 
Bari, Basilica of San Nicola. Photo: Alessandro Grandolfo

translation of Bona’s body to the Basilica of San Nicola 
and Anna’s communication to Sixtus V about the provi-
sion of funds for the erection of a ‘monument of no mod-
est expense’.30 It is clear that in the royal plans, the build-
ing of Bona’s monument was to proceed along with the 
recovery of the Neapolitan sums. The involvement of the 
Holy See in the peace process between Sigismund Vasa 
and Maximilian of Habsburg had also created favourable 
conditions for the definition of this project. 

The chronological concomitance of these events sug-
gests a link between the commission of the funerary mon-
ument in the Basilica of San Nicola and the Jagiellonian 
claims of feudal prerogatives in the former fiefs in the 
south of Italy. The building of a solemn and lavish marble 
mausoleum for Queen Bona would represent the conti-
nuity of power of the Jagiellon dynasty in Italy and sym-
bolically renew the presence of the royal family of Poland 
in those territories. This interpretation is also supported 
by the monument’s iconographic layout. The chiastic ar-
rangement, comprising semi-nude personifications of the 
Kingdom of Poland and the Duchy of Bari seated on ei-
ther side of the sarcophagus [Figs. 15–16] and standing 

30	 See note 7.

figures of the patron saints Nicholas of Bari and Stanislaus 
of Poland in the niches above [Figs. 17–18], visually frames 
the unity of the Sforza-Jagiellon domains in Italy and Po-
land, the fulcrum of which is the effigy of Bona kneeling 
on the sarcophagus [Figs. 1, 19]. Yet, the marble relief of 
the Resurrection, once set above the entablature and per-
fectly aligned with the queen’s portrait, not only reflects 
the typically eschatological meanings of southern Italian 
funerary sculpture but also alludes to reinstatement of the 
House of Jagiellon’s presence and power over those lands 
inherited from Bona [Figs. 5, 20].31

THE ROLE OF ANNIBALE DI CAPUA
The commission of the Apulian mausoleum was concei
ved in the summer of 1588 to symbolically represent the 
continuity of power of the Jagiellon lineage in the Italian 
lands. However, the contract with the sculptors Sarti and 
Zaccarella, in January 1589, would not have been signed 
without the silent mediation of a trait d’union figure who  

31	 G. Mongelli, ‘Il mausoleo di Bona Sforza’ [as in note 15], p. 65;  
G. Cioffari, ‘Bona Sforza’ [as in note 1], p. 259.
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assisted in the reinstatement of diplomatic relationships 
between the court of Cracow and the Kingdom of Naples,  
in a  period in which the royal family’s expectations – 
about three decades after Bona’s death (d. 1557) and near-
ly three lustra after the death of the legitimate male heir, 
Sigismund II Augustus (d. 1572) – would likely come up 
against Spanish legislation and the rebellion of the Apulian 
population against additional fees. This diplomat was  
Annibale Di Capua, the influential archbishop of Naples 
to whom King Sigismund III and Queen Anna Jagiellon 
had entrusted the recovery of loans owed to the crown in 
the Kingdom of Naples. His role as intermediary between 
Pope Sixtus V and Viceroy of Naples Juan de Zuñiga likely 
facilitated the approval of two exceptional requests from  
Queen Anna: the transfer of Bona’s remains from the 
Cathedral Church of Bari to the Basilica of San Nicola in 
May 1588, and the founding, in December 1588, of a royal  
chapel at the heart of Bona’s former territories, which 
were now ruled by the Spanish crown. 

Di Capua was apostolic nuncio to the Polish court be-
tween 1586 and 1591. His connection in representing the 
interests of the royal family in the Kingdom of Naples 
is demonstrated by the letter of 22 June 1588 to Cardinal 
Alessandro Peretti Montalto, discussed above, in which 
the Neapolitan prelate asks the Holy See for support in 
the recovery of the royal credits.32

Another missive, dated about a year earlier and sent by 
the prelate in response to a message from the Archbishop 
of Bari, Antonio Puteo, the apostolic nuncio to the court 
of Rudolph II in Prague, outlines an attempt to influ-
ence Queen Anna’s plan to remove Bona’s body from the  
cathedral church in Bari. Puteo had urged Di Capua to 
dissuade Anna from going ahead with this project, stating 
that instead, she should have considered building a tomb 
for her mother in the Cathedral: 

On the death of Queen Bona of Poland, her body was 
buried in my Archbishopric Church behind the high al-
tar in an eminent and conspicuous place, from where 
Monsignor Bishop of Foligno, the Apostolic Visitor, had 
it removed and placed in the sacristy with honours. And 
here it has been until now, and her memory has been 
celebrated twice every year with the participation of the 
chapter, musicians and lights as far as it was possible due 
to the poor state of my clergy, to which not even a penny 
of alms has ever been given by Queen Anna’s ministers, 
but only the hope that soon a chapel with a suitable sep-
ulchre for the queen [Bona] would be built, and other 
promises. Now that the effect [of these promises] was 
expected, I am informed that Her Majesty’s internuncio, 
who is in Naples, plans and negotiates to have the body 
removed from where it has been hitherto, and wants to 
bring it to [the Basilica of] San Nicola under the pretext 
that it has been deposited in the archepiscopal church 
temporarily, and not buried. I  do not know on what 
grounds the internuncio can plan this since he ought to 

32	 J.W. Woś, Annibale di Capua [as in note 7], pp. 165–166, doc. 93.

know that nothing has ever been declared otherwise re-
garding Queen Bona, and that the executors of her will, 
who perhaps might have had the authority to attempt 
this [decision], are all deceased. Therefore, I respectfully 
ask Your Most Illustrious Lordship [Annibale Di Cap-
ua] to represent me to Her Majesty [Queen Anna] and 
inform her that it does not suit the greatness of her spirit 
and her name that her ministers seek to have the body 
[of Bona] removed from there [the cathedral of Bari] 
and, instead of compensating the [Cathedral] chapter 
for the pious and religious service that they have freely 
offered for the celebration of Queen Bona’s memory for 
so many years, they inflict on us such an evident affront 
and pain [...]. I  hope that Your Most Illustrious Lord-
ship [Annibale Di Capua] will be inclined to provide us 
with friendly assistance […]. We deserve that Her Maj-
esty may be pleased to console my chapter not only by 
letting [Bona’s] body stay where it has been kept for so 
many years but also by having a chapel constructed and 
a  tomb erected, as it has been intended on several oc-
casions.33

33	 ‘[…] Venendo a morte la regina Bona di Polonia, fu il suo corpo 
sepelito nela Chiesa del’Arcivescovato mio dietro l’altare maggio-
re in luogo eminente et conspicuo, di dove poi monsignor vesco-
vo di Foligni visitatore apostolico il fece livare et riporre honore-
volmente nela sacristia. Et in questa è stato sin’hora, facendosi lì 
ogn’anno due volte l’essequie solenni, con intervento del capitolo, 
di musichi et di lumi, quanto comportava il povero stato del mio 
clero, al quale non fu mai donato pur un quattrino di limosina da’ 
ministri de la regina Anna, ma solamente data speranza che pre-
sto si sarebbe edificata una capella con sepolcro conveniente a re-
gina, et altre promesse. Hora che se n’aspettava apunto quale l’ef-
fetto, son avisato che l’internuntio di Sua Maestà reginale, quale 
è in Napoli, disegna et tratta di far levar quel corpo di dove è sta-
to fin hora, et portarlo a San Nicola, sotto pretesto che nela chiesa 
delo Arcivescovato fusse posto in deposito et non sepelito. Io non 
so con che fundamento l’internuntio si mova a  pensare da ciò, 
poiché pure doverebbe sapere che non s’è mai altrimenti dechia-
rato de la regina Bona; et gl’essecutori testamentarii [235v] tutti 
sono morti, i quali forse potrebbero havere quell’auttorità di ten-
tar questo. Però prego Vostra Signoria illustrissima a favorirmi di 
rappresentare a cotesta maestà che non è conveniente a la gran-
dezza dell’animo et nome suo che suoi ministri procurino di leva-
re qui il corpo di là, et in luogo di rimunerare il capitolo de l’ope-
ra pia et religiosa prestata gratiosamente nel’essequie de la regina 
Bona per tanti anni, li facciano loro un affronto et torto così ma-
nifesto. A me pare anco d’intendere che l’internuntio habbia pi-
gliata questa scusa quasi che creda di potermi dispiacere, et ch’io 
in alcun tempo habbia favoreggiato le cose del signor marchese 
Pappacoda, non considerando che io sono stato servitore a la ma-
està di cotesta regina di buono animo sempre, sì come fu il cava-
liere mio zio buona memoria a l’avo et filio suo, et quello che hora 
dico il dico più per zelo de l’honore dela regina, che per rispetto 
o interesse alcun mio, importando a me poco che quel corpo stia 
o non stia dov’è. Ma se bene m’incresce che il capitolo mio pos-
sa essere disturbato con questa attione et messo in necessità di 
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Annibale’s reply to Puteo is dated 17 July 1587, shortly  
before the outbreak of hostilities between Sigismund Vasa 
and Maximilian of Habsburg, and mostly focuses on the 
description of the tense atmosphere engendered, in those 
days, by the discord among the Senate nobles over the 
election of the new king. Nevertheless, it also includes 
a ‘negotiation plan’ with Queen Anna on Bona’s burial, in 
line with Puteo’s requests:

I will take a good opportunity to negotiate with the Most 
Serene Queen about the burial of Bona, her mother, and  
ask Her Majesty not to remove the body from the Cathed
ral Church of Bari, as per what Your Most Illustrious 
Lordship [Antonio Puteo] requests. In the meantime, 
I have gathered information from Her Majesty’s minis-
ters, who are familiar with this matter. They tell me that 
the actual reason that moves Her Majesty is that, since 
they have been quarrelling in Naples about the validity  
of Queen Bona’s will, and since Her Majesty demands 
that this is executed, she does not want to follow any 
provision of that testament. Therefore, she wants to bury 
Bona’s body in another place, so that the testament will 
not be taken into further account. They [the ministers] 
say that it will be difficult to change Her Majesty’s mind; 
however, I will not fail to do whatever I can to serve Your 
Most Illustrious Lordship.34

difenderse a tutto suo potere, come si apparecchia di fare, Vostra 
Signoria illustrissima si degni farci quelli officii amichevoli ch’io 
spero dala bontà sua, meritando certo che la Maestà Sua si degni 
consolare il mio capitolo non solo con farli lasciare il corpo custo-
dito da esso per tanti anni, ma col fare ancora fabricar la capella 
et drizzare il sepolcro, come se n’è più volte data intentione. Et se 
paresse costì (il che non so come giudiciosamente dicano altrove 
i ministri di Sua Maestà che non convenisse in una modesta chie-
sa essere il corpo dela regina Bona et del Pappacoda), si contenti 
offrire et promettere che, per levare ogni occasione, si farà porta-
re quello del Pappacoda [239r] depositato solamente et non sepe-
lito a la terra [omissis] et di questo modo passaranno le cose con 
maggior decentia et senza discorso. Et quando la Maestà Sua si 
compiaccia di scrivere a l’internuntio che desista dala prattica, mi 
sarà doppiamente caro che Vostra Signora illustrissima mandi in 
mano mia la lettera, facendo sì che a la maestà predetta del’osser-
vanza che le porto et desidero di servirla […] Di Praga, a’ li 29 di 
maggio 1587’ (AAV, Segreteria di Stato, Nunziatura di Polonia, 25, 
29 May 1587, c. 235r–235v, 239r, unpublished document).

34	 ‘A Monsignor Arcivescovo di Bari/ Quattro giorni sono c’ho rice-
vuto due lettere di Vostra Signoria illustrissima delli 20 et 27 del 
passato, le quali fidatamente mi sono state rese dall’illustrissimo 
signor don Clemente ambasciatore di Sua Maestà Cattolica, che 
furno date in Wratislavia […] Piglierò buona occasione di tratta-
re con la Serenissima regina intorno alla sepoltura della Serenis-
sima regina Bona sua madre, et che la maestà sua ristasse servi-
ta di non levare il corpo della Chiesa Cathedrale di Bari, secondo 
Vostra Signoria illustrissima mi comanda. Intanto mi sono infor-
mato qui dalli ministri della Maestà Sua che sanno questo nego-
tio, et mi dicono che la cagion vera che muova Sua Maestà sia che, 
litigandosi in Napoli circa la validità del testamento della regina 

It is clear that in the summer of 1587, Anna Jagiellon 
was planning to transfer her mother’s remains out of the 
Cathedral Church of Bari to quell the thirty-year con-
troversy brought about by Bona’s 1557 will.35 In just ten 
months, Anna’s resoluteness proved to be effective, and 
a new location for the burial of Queen Bona was identified 
by the high altar of the Basilica of San Nicola. While Puteo 
and Di Capua’s interference clashed with the queen’s final 
decision, their correspondence sheds light on a project in 
nuce at the Court of Poland, yet not better defined, which 
envisaged the founding of a  royal chapel in the Basili-
ca of San Nicola in Bari, where the body of Queen Bona 
should be moved, and most likely the building of a funer-
ary monument dedicated to her. Accordingly, we may as-
sume that Di Capua, to whom the Polish rulers delegated 
the representation of their economic interests in the King-
dom of Naples a year later, was also tasked with handling 
the essentially diplomatic relationships for the setting of 
the royal chapel of the Jagiellons in Bari. Indeed, the Nea-
politan archbishop was acquainted with some key figures 
of the political scene in Italy who played crucial roles in 
the success of the Sforza project. Extensive correspond-
ence, mostly preserved in the Vatican Apostolic Archive, 
the National Library of Naples, and the General Archive 
of Simancas,36 attests to Di Capua’s strong network of con-
tacts: Viceroy Juan de Zúñiga Count of Miranda, who 
gave the formal placet for the foundation of the Jagiellon 
Chapel in the Kingdom of Naples; Cardinal Alessandro 
Peretti of Montalto, the pope’s nephew who coordinat-
ed political communication between the Holy See and 
the viceroy of Naples; the powerful Cardinal Alessandro 

Bona, et pretendendo Sua Maestà che detto testamento sia fatto, 
non vuole esseguire cosa alcuna di quanto si dipone in quello, et 
perciò vuol sepelire il corpo in altro luoco, acciò non apporvi in 
conto veruno detto testamento; et mi dicono che sarà difficile ri-
movere la Maestà Sua da questo pensiero. Ma per servire a Vos
tra Signoria illustrissima non mancarò farci tutti quella gli officii 
possibili. Qui dopo 18 giorni che sono convenuti questi signori  
senatori per la elettione del nuovo re, non si è determinata cosa 
alcuna, et si sta con grandissimo sospitto che possano succedere 
gran romori. Si tratta pace con l’autorità del Senato fra il signor 
cancelliere et signor Sbencii, ma non si vede per ancora speran-
za di questo, et come non hanno havuto udienza gli ambasciato-
ri, né si è trattato cosa alcuna intorno all’elettione del re, così non 
possiamo prevedere cosa alcuna in che soggetto inclini più questà 
nobilità […] Di Vossignoria, a’ 17 di luglio 1587’ (BNN, Ms Branc. 
III.E.12, Primo tomo del negotiato dell’illustrissimo et reverendis-
simo monsignor Annibal Di Capua arcivescovo di Napoli, legato 
residente nel Regno di Polonia nell’anno 1587, cc. 27r–27v, n. 47, 
unpublished document).

35	 Archivio Capitolare di Bari [henceforth ACBa], Testamento di 
Bona Sforza, 17 November 1557, in V.A. Melchiorre, Documenti 
baresi [as in note 15], pp. 205–209, doc. 90.

36	 See D. Gregorowicz, Hannibale de Capua (1586–1591), vol. 1  
(6 IX 1586 – 30 IV 1587) in Acta Nuntiaturae Polonae, vol. 13,  
Cracow, 2023, with previous reference.
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Farnese and the Grand Duke of Florence Ferdinando I de 
Medici, who sponsored the journey of Cardinal Ippolito 
Aldobrandini for the achievement of peace between Vasa 
and Habsburg.37 During his stay in Poland, and despite his 
prolonged absence from the episcopal see, Di Capua also 
maintained relevant connections with the artistic milieu 
in the Kingdom of Naples, where the artists who made  
the tomb were recruited. Three projects coordinated by the  
Archbishop of Naples for his cathedral, while he was 
away, provide clear evidence of his continued bonds. The 
most important was the erection of his private chapel, 
dedicated to Santa Maria del Pozzo.38 Here, in Decem-
ber 1588, he had his sepulchre built, and this is where 
he was buried in 1595 [Fig. 21].39 Additionally, the prel-
ate ordered the restoration of the medieval tomb of Pope  
Innocent IV (d. 1254), which was moved from the vicinity 
of the church of Santa Restituta to the northern transept  

37	 On 24 July 1588, Annibale informed Grand Duke Ferdinand I de’ 
Medici about Cardinal Aldobrandini’s arrival to Poland: ‘L’illu-
strissimo signor cardinale legato [Ippolito Aldobrandini] arri-
vò alli 20 di questo [luglio] all’abatia di Segniz, due leghe vicina 
a Cracovia. Farà la sua entrata alli 27, ché così ha desiderato que-
sto serenissimo re per honorare tanto più la sua illustrissima per-
sona, la quale sarà ricevuta con tutta quella magiore reverenza che 
se possa mostrare alla Santa Sede Apostolica et al Sacro Collegio. 
Qui tutti havemo certa speranza che la autorità della santità sua 
et il valore et somma prudenza del signor cardinale illustrissimo 
habbia a condurre con felicissimo successo questo negotio, et così 
noi priegamo divotamente il Signor Dio’ (State Archive of Floren-
ce [henceforth ASFi], Mediceo del Principato, 799, 24 July 1588, 
cc. 393r–393v, unpublished document).

38	 ‘Segue appresso la sacristia […] Vi è qui dentro una cappelletta 
fatta fabricare dall’arcivescovo Anibale di Capua, dov’egli sta se-
polto e dove soleva ascoltare ne’ tempi pascali le confessioni. So-
pra la porta di questa cappelletta vi è un quadro bislungo, il quale 
stava su la sepoltura d’Innocentio Quarto, nel quale sta espresso 
in figure picciole lo stesso pontefice che di sua mano dà il cappel-
lo alli suoi cardinali. E questa cappella sta presso il fonte dove i sa-
cerdoti si purificano le mani’ (C. Celano, Notitie del bello, dell’an-
tico e del curioso della città di Napoli per i signori forastieri, vol. 1 
[Naples, 1692], ed. by M.L. RICCI et al., Naples, 2009, pp. 106–110, 
<https://www.memofonte.it/home/files/pdf/1_CELANO_GIOR-
NATA_I.pdf> [accessed 28 February 2024]).

39	 ‘annibal de. capva. archiepiscopvs/ neapolitanvs/ sarc-
to [sic] templo sacroqve vestiario constituto/ sacellvm 
hoc/ in sacerdotvm se ad sacra parantivm vsvsm/ erexit/ 
vbi. et sepulcrvm sibi parari volvit/ vt in hvivs benefi-
cii gratiam/ quorvm studvit commodis/ eorvm tvm vi-
vens tvm mortvvs/ piis precibus adivvetvr/ anno salvtis 
m.d.xxciix. mense decembri’. An epigraph added in the base-
ment also states: ‘obiit/ anno dom.[ini] m.d.xcv. in sabbato 
iiii non septembris/ hic dominica die sequenti depositvs’ 
(F. Strazzullo, Saggi Storici sul Duomo di Napoli, Naples, 1959, 
p. 178; Idem, Neapolitanae Ecclesiae Cathedralis Inscriptionum 
Thesaurus, Naples, 2000, p. 94).

of the Neapolitan cathedral [Fig. 22].40 A  sixteenth-cen-
tury tabula ansata, positioned between the medieval 
gisant of Innocent IV and its accompanying funeral in-
scription, indicates that Di Capua himself oversaw the 
tomb’s renovation [Fig.  23].41 Finally, the relocation of 

40	 ‘Presso di detta cappella [del Seminario] si vede la sepoltura di 
esso Innocentio IV, e qua fu trasportata dall’arcivescovo Aniba-
le di Capua, mentre nel luogo dove prima si riposava stava quasi  
incognita et il sepolcro mezzo rovinato, havendone tolto i  lavo-
ri in mosaico che vi stavano, come si vede dall’epigrafe che detto  
arcivescovo di nuovo vi pose sotto l’antica, che in versi leonini fu 
composta dall’arcivescovo Umberto’, (C. Celano, Notitie del bello  
[as in note 38], p. 46). On the original location and setup of  
Innocent IV’s tomb see S. Romano, ‘Die Bischöfe von Neapel als 
Auftraggeber. Zum Bild des Humbert d’Ormont’, in Medien der 
Macht. Kunst zur Zeit der Anjous in Italien, ed. by T. Machalsky, 
Berlin, 2001, pp. 191–224, here p. 220, note 46; M.A. Lombardo di 
Cumia, La Topografia artistica del Duomo di Napoli. Dalla fonda-
zione angioina alla ‘Riforma’ settecentesca del Cardinale Giuseppe  
Spinelli, Naples, 2011, pp. 168–180).

41	 innocentio iiii. pont[ifici]. max[imo]/ de omni christia-
na rep.[ublica] optime merito/ qui natali s[ancti] io[an-
nis] baptistæ ann[o] mccxliii pontifex renuntiatus/ die 

21. Funerary monument of Archbishop Annibale Di Capua, 1588, 
Naples, Cathedral. Photo: Marco Pedicini
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22. Funerary monument of Pope Innocent IV, assembled 
with parts from different periods, and particularly: Matteo 
Pellizzone known as Matteo Lombardo (attr.), effigy of Pope 
Innocent IV and Virgin and Child between Pope Innocent IV 
and cardinal Niccolò Fieschi, c. 1510; sarcophagus, XIV cen-
tury, Naples, Cathedral. © Archivio dell’Arte – Luciano and 
Marco Pedicini

23. Funerary monument of Pope Innocent IV, detail of the tabula ansata ordered by Archbishop  
Annibale Di Capua, c. 1586–1588, Naples, Cathedral. © Archivio dell’Arte – Luciano and Marco Pedicini
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a fourteenth-century chapel founded by his ancestor Bar-
tolomeo Di Capua (d. 1328), now lost, near the tomb of 
Pope Innocent IV, should be ascribed to the archbishop’s 
authorisation.42 The radical transformation of this insu-
la-shaped chapel, which was originally by the old choir, 
and the renewal of Bartolomeo Di Capua’s funerary mon-
ument, of which a  few fragments by Tino di Camaino’s 
workshop remain,43 were ordered by Giovanni Di Capua, 

apostolorum princip[is] sacra coronatus/ quum purpureo 
primus pileo card[inales] exornasset neapolim/ corrado 
eversam s[umptu] p[ublico] restituendam curasset innu-
merisq[ue] aliis preclare et prope divine gestis pontifica-
tum suum/ quam maxime illustrem reddidisset/ ann[o] mc-
cliiii beatæ luciæ virginis luce hac luce cessit/ annibal 
de capua archiep[iscopus] neap[olitanus]/ in sanctiss[imi] 
viri memoriam aboletum vetustate epigramma r[estitu-
it] (See C. D’Engenio Caracciolo, Napoli sacra […], Naples, 
1623, p. 28). The tomb of Sinibaldo Fieschi, who ascended to the 
papal throne as Innocent IV in 1243, appears to be a pastiche of 
disparate pieces today (G.B. Ladner, Die Papstbildnisse des Alter-
tums und des Mittelalters, vol. 2, Von Innozenz II. zu Benedikt XI,  
Vatican City 1970, pp. 122–125). The voluminous rectangular sar-
cophagus, punctuated by small columns, and the covering roof 
are from the medieval period. By way of contrast, the pope’s gisant 
and the lunette above the monument, which represents the Ma-
donna and Child Adored by the Pope and Cardinal Nicolò Fieschi, 
have been attributed to the sculptor Matteo Pellizzone, also known 
as Matteo Lombardo, and dated to around 1510 (F. Caglioti, ‘La 
scultura del Quattrocento e dei primi decenni del Cinquecento’, in 
Storia della Calabria nel Rinascimento. Le arti nella storia, ed. by 
S. Valtieri, Rome, 2002, pp. 977–1042, here pp. 1018–1022; Idem. 
‘Due virtù marmoree del primo Cinquecento napoletano emi-
grate a Lawrence, Kansas. I Carafa di Santa Severina e lo scultore  
Cesare Quaranta per San Domenico Maggiore’, Mitteilungen des 
Kunsthistorischen Institutes in Florenz, 48, 2004, pp. 333–358, here 
p. 353; Idem, ‘La “connoisseurship” della scultura rinascimentale: 
esperienze e considerazioni di un “romanista” mancato’, in Il me-
todo del conoscitore. Approcci, limiti, prospettive, ed. by S. Albli and  
A. Aggujaro, Rome, 2016, pp. 125–152, here p. 142, fig. 16).

42	 ‘Nell’antica cappella del famoso Bartolomeo di Capua Gran Pro-
tonotario del Regno di Napoli, la qual stava nell’uscir del coro 
a man destra, era un sepolcro de marmo ove si leggevano i  se-
guenti versi: Ianua legum, vitaq. Regum/ Mors retrudit terit om-
nia/ Sunt quasi somnia cuncta recludit/ Summus & Athleta Regni 
iacet/ Hic Logotheta Protonotarius,/ Auxiliarius, atque Propheta/ 
Annis sub milletrecentis bis et octo/ Quem capiat Deus, objt bene 
Bartholomæus. La predetta cappella a’ tempi d’Annibale di Capua 
arcivescovo di Napoli fu da’ successori del Gran Protonotario ri-
novata, et all’hora si spense affatto la memoria del detto proto-
notario; dopo quando si levò il coro da mezzo la chiesa, fu tra-
sferita app[ress]o la sacristia nel luogo ov’era la cappella della fa-
miglia Boccapianola, come di presente veggiamo’ (C. D’Engenio  
Caracciolo, Napoli sacra [as in note 41], p. 84). 

43	 M.S. Hill, ‘Madonna and Child relief by Tino da Camaino’, 
North Carolina Museum of Art Bulletin, 2, no. 1, 1958, pp. 13–14; 
F. Aceto, ‘Tino di Camaino a Napoli’, in Scultura Gotica Senese 

Count of Altavilla, a family member of the archbishop of 
Naples [Fig. 24].44

(1260–1350), ed. by R. Bartalini et al., Turin, 2011, pp. 183–232, here 
entry no. 5, Frammento del monumento funebre di Bartolomeo di 
Capua, p. 198, fig. 21.

44	 Bartolomeo Di Capua’s chapel was most probably located in the 
southern intercolumn of the main nave in the Cathedral of Na-
ples. Due to its poor condition, around 1586 the Count of Altavil-
la, Giovanni Di Capua, undertook the renovation of the medieval 
marble. The chapel was moved and reassembled near the tomb 
of Innocent IV, where it took an insula-shaped layout. A new al-
tarpiece framed by a  white marble arch and a  wooden crucifix 
was also placed there. In 1588, Andrea Sarti, who was commis-
sioned to execute Bona’s tomb a year later, supplied Carrara mar-
ble; stonemasons Vincenzo di Prato and Cristoforo Monterosso 
were paid for the marble elements of the altarpiece; Bartolomeo 
Russo and Carlo Maiorino were commissioned to make bronze 
balustrades and gates; Giovan Battista Bascapè carried out the 
stucco decoration; Giovan Luigi della Monica made the wood-
en crucifix, now displayed in the modern church of San Giuseppe 
a Chiaia in Naples (A. Pinto, Raccolta notizie [as in note 9], vol. 1, 
p. 946; vol. 2, pp. 962, 1065–1066). Finally, Giovan Tommaso de 
Fusco was responsible for the pictorial decoration of the crucifix 
(ASNa, Banchieri antichi, 97, Grimaldi, 9 December 1588, n. 1668, 
unpublished document). Around 1842, during the restyling works 
at the Cathedral of Naples promoted by Cardinal Filippo Giudice 
Caracciolo, the Di Capua of Altavilla’s chapel was dismantled 
and the marble decoration was dispersed (M.A. Lombardo di  
Cumia, La Topografia artistica [as in note 40], pp. 180–186).

24. Tino di Camaino, Virgin and Child, fragment from the disman-
tled chapel of Bartolomeo Di Capua in the Cathedral of Naples,  
c. 1328–1329, Raleigh (NC), North Carolina Museum of Art.  
© North Carolina Museum of Art
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CONTROVERSIAL RELATIONSHIPS
Annibale Di Capua’s diplomatic bonds with eminent 
politicians and with the Neapolitan art scene of the time 
must have been pivotal to the success of the Sforza project. 
Anna Jagiellon and Sigismund III acknowledged the nun-
cio’s strategic position as a liaison between the Kingdom 
of Naples, the Holy See and the Kingdom of Poland, and 
in June 1588, they entrusted Di Capua with the representa-
tion of the crown’s interests in the south of Italy. These  
included the recovery of the long-standing loans and 
the securing of the viceroy’s permission to found a royal 
chapel in the Basilica of San Nicola. 

Unlike what one would expect, however, personal re-
lationships between the archbishop and the Polish rulers  
were not straightforward, and in the early stages, they 
were even tinged with a sense of mutual suspicion.

Di Capua had arrived in Cracow for reasons unrelated 
to the Jagiellonian plans in Italy. In the fall of 1586, a dis-
pute between the former apostolic nuncio, Girolamo Vi-
talis Bovio, and the primate of the Kingdom of Poland, 
Archbishop of Gniezno Stanisław Karnkowski, had arisen 
upon the non-compliance of Polish clergy with the Tri-
dentine decrees over ecclesiastical benefits. This quarrel 
urged a new emissary from Rome. The choice for Bovio’s 
replacement was the Neapolitan Archbishop Di Capua, 
who had previously distinguished himself as the Holy See 
legate at the imperial court of Rudolf II in Prague. The 
prelate’s tasks in Poland included the re-establishment of 
local Church obedience to the Holy See, which had been 
disrupted by the argument between Karnkowski and Bo-
vio, and a discussion with King Stephen Báthory regard-
ing the repeal of the Warsaw Confederation Acts and the 
hated Pacta Conventa; since 1573, these had granted free-
dom of worship to all religious communities in Poland. 
Leaving Naples on 28 October 1586, the nuncio received 
news about Báthory’s sudden death during his journey. 
Although rumours of candidates who were less aligned 
with the Church of Rome did not facilitate Annibale’s 
diplomatic mission, Sixtus V, who intended to influence 
the election of the next king of Poland, confirmed the 
archbishop’s assignment. Upon his arrival in Cracow in 
early 1587, Di Capua found himself unexpectedly impli-
cated in the conflict between Sigismund Vasa and Max-
imilian of Habsburg. The Holy See, which initially had 
shown neutrality between the two opponents, soon sid-
ed with the archduke: the appointment of a  representa-
tive of the Habsburg imperial family, in Sixtus V’s plans, 
would favour a crusade against the Ottoman empire to be 
led by the emperor and by a  block of central European 
armies.45 The Archbishop of Naples was a faithful servant 

45	 In 1585, Sixtus V enthusiastically greeted Stephen Báthory’s plan 
to create an anti-Turkish league and organize a military expedi-
tion of Christian forces against Constantinople. The pope was 
keen to pay a subsidy worth one million scudi to the king of Po-
land if he led the crusade, and in 1586 the king sent his brother, 
Cardinal Andrea Báthory, to Rome to discuss the plan in detail. 

of the Spanish crown and naturally demonstrated pro-
Habsburg inclinations. However, the reversal of events 
that followed the victory of Sigismund III and the impris-
onment of Archduke Maximilian of Austria in early 1588 
meant a change in circumstances to which the prelate was 
unable to adapt. In the spring of 1588, the pope repeated-
ly pressed Di Capua to recognise the new Catholic King 
Sigismund; the prelate’s unchanged stance in support of 
Archduke Maximilian risked relationships between the 
Polish crown and the Roman Curia. This was the reason 
why, ultimately, Sixtus V relieved the archbishop of his 
post and sent Cardinal Ippolito Aldobrandini to Poland.46 
If only he had been more cautious, Annibale’s diplomatic 
mission in Poland could have turned into a personal tri-
umph – likewise for Aldobrandini, who was elected pope 
in 1592. Instead, it was revealed to be a fiasco that irrepara-
bly compromised his career. The archbishop, who had as-
pired to be promoted to cardinal for years, had his request 
rejected in 1587, 1588, and 1591, despite spending enor-
mous sums of money. Upon his death in 1595, the Nea-
politan see was left with a debt of over 40,000 ducats.47 

It is surprising, therefore, that Sigismund III and Anna 
Jagiellon, the two rulers who were long opposed by the 
intransigent Di Capua, personally supported his candida-
cy for the cardinalate. On 17 August 1588, Sigismund III 
wrote to Sixtus V:

I beg that the Most Reverend Archbishop of Naples, who 
acts as Your Holiness’ nuncio at my court, be honoured 
with the cardinalate title by Your Holiness [...]. I have fo-
und him to be a man adorned with such extraordinary 
virtues, religion, piety, and prudence, that I follow him 
with incredible love and inclination of heart and consi-
der him worthy to be honoured with the dignity of the 

The lukewarm reaction of other European rulers and the sud-
den death of King Stephen in 1586, however, put this project off 
(L. von Pastor, Storia dei Papi [as in note 17], pp. 382–395).

46	 L. von Pastor, Storia dei Papi [as in note 17], p. 401; J.W. Woś, 
‘Gli avvenimenti in Polonia dopo la morte di Stefan Bathory 
(1586) nel carteggio di Annibale di Capua nunzio apostolico’, Ar-
chivio Storico per le Province Napoletane, 90, 1973, pp. 313–329, 
part. 320. 

47	 ‘In Napoli ho io veduti due arcivescovi: monsignor Annibale di 
Capua, che fu nunzio in Venezia, che per avere il cappello non 
solo spese l’entrate di sedici anni dell’arcivescovato, ma di più 
100.000 scudi, avendone lasciati di debiti 40.000 alla sua morte, 
causata per la disperazione di non poter conseguire quello e per 
il cordoglio di non poter soddisfar questi. Successe a lui il cardi-
nale Gesualdo inaspettatamente, perché il papa, che aveva inten-
zione di dar questa chiesa a Santa Severina, che la recusò, e non 
voleva conferirla al cardinale Ascanio Colonna, che supplichevol-
mente la ricercava, si risolvé sopra Gesualdo, con soddisfazione 
della nobiltà e applauso del popolo’ (G. Ramusio, Relazione del 
Regno di Napoli [Venice, 1597], ed. by A. Rullo, Naples, 2013, p. 67,  
<https://www.memofonte.it/ricerche/napoli/#girlamo-lippoma-
no-1538-1591-giovanni-battista-leoni-notizie-dal-1571-al-1609-gi-
rolamo-ramusio-1555-1610 [accessed 28 February 2023]).
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Cardinalate by Your Holiness [...]. Placed under the very 
wise judgment of such a great Pontiff, he will be able to 
demonstrate the value of his intellect, prudence, and in-
tegrity more conveniently and eagerly in line with the 
dignity of this Apostolic office.48

And ten days later, Anna added:

It has been customary for the Holy See to adorn with 
the cardinalate dignity not a  few [candidates] who 
were recommended for that honour by our ancestors, 
the Kings of Poland [...] Annibale, the archbishop of  
Naples, whom we recommend to Your Holiness, has 
shown great proof of his diligence and talent here, hav-
ing prudently endured many adversities and dangers 
during the interregnum, and he is so endowed with 
virtues and piety in handling affairs with dexterity and 
with a universal knowledge of matters, that he will be 
extremely useful to Your Holiness and to the universal 
Church and most worthy to be numbered among the 
Cardinals. [...]. For this reason, we beseech Your Holi-
ness as ardently as we can [...] to adorn him with the dig-
nity of Cardinal, and that we may make him a recipient 
of our request and desire at the earliest opportunity, and 
indeed while he is at our court [...].49

48	 ‘Sanctissime ac Beatissime Pater ac Domine […] Post ocula pe-
dum beatissimorum Regnorumque ac ditionum mearum humil-
limam commendationem. Paterna Sactitatis Vestra erga me be-
nevolentia atque ardens meum ac singulare studium, quo tenor 
exhibendi me sempre obedientissimum ac obsequentissimum fi-
lium Sanctitati Vestrae et Sanctae Sedi Apostolicae, fiduciam pra-
ebet, me ex ipsius benigni tate id quod nunc summopere cupio 
perfacile impertraturum. Reverendissimum Archiepiscopum Ne-
apolitanum qui apud me Sanctitatis Vestrae Nuncium agit, prae-
ter familiae nobilitatem, plurimaque ipsius merita quibus com-
plures annos Sanctae Sedi Apostolicae inserviendo omnium stu-
dia sibi comparavit, ego virum adeo eximis virtutibus, religione, 
pietate ac prudentia ornatum sum expertus, ut incredibili illum 
amore, atque animi propensione prosegua, dignumque iudice, 
qui a Sanctitatae Vestra Cardinalatus honore cohonestetur. In quo 
quidem Sapientissimo tanti Pontificis iudicio collocatus vim inge-
nii, prudentiae atque integritatis suae pro istius Apostolici culmi-
nis dignitate commodius atque impensius patefacere poterit […] 
Datum Cracoviae, die 17 Augusti anno Domini 1588. Regni vero 
nostri primo/ Obsequentissimus filius Sigismundus Rex Polo-
niae’ (AAV, Segreteria di Stato. Nunziatura di Polonia, 29, 17 Au-
gust 1588, cc. 35r–v, document published by J.W. Woś, Annibale Di 
Capua [as in note 7], pp. 169–170, doc. 95, and revised by the au-
thor).

49	 ‘Beatissime pater post humillimam servitiorum meorum com-
mendationem/ Etsi non pauca neque mediocria habeam Sancti-
tatis Vestrae erga me Regemque nepotem meum Regnumque uni-
versum paternae benevolentiae indicia, tamen exemplo aliorum 
regum, qui plurima cum a  Sanctitate Vestra quotidie obtineant, 
numquam tamen eis benevolentia Sanctitatis Vestrae clauditur, 
petendum id mihi confidenter esse existimavi a  Sanctitate Ves-
tra, quod Sanctitatem Vestram, non invitam, et mea et Serenissimi 

The Polish rulers’ change of stance on the archbishop’s 
account can be explained uniquely in the context of their 
project to relaunch diplomatic relationships with the for-
mer dominions in the south of Italy. Sigismund and Anna 
needed an accredited representative of their royal inter-
ests in the Kingdom of Naples; the Archbishop of Naples, 
who had been stripped of his diplomatic mission – reas-
signed to Cardinal Aldobrandini in the summer of 1588 
– was looking to regain credibility. Di Capua seized the 
opportunity and ‘reinvented’ himself as an ambassador 
of the royal court of Poland to the Kingdom of Naples; 
in exchange, he obtained protection for his career aspira-
tions. Eventually, this mutual strategy was revealed to be 
insufficient: the Polish rulers had to wait over half a cen-
tury before payments from the former Italian fiefs were 
reinstated;50 Di Capua never received the cardinal’s hat. 

Regis nepotism mei causa, et vero etiam propter commodum et 
ornamentum ipsius sacri collegii, facturam esse confido. Solita est 
Sancta Sedes ornare Cardinalitia dignitate non paucos, qui ab ante-
cessoribus nostris, Poloniae Regibus, ad eum honorem commenda-
batur; fecit hoc quoque diebus elapsis, Sanctitas Vestra, in gratiam  
aliorum principum, et nuper suum in Gallia nuntium et ipsa  
dignitate onoravi. Qui quidem honor non saltem in privata ipsius 
nuntii persona terminator, sede t Regno et Regi ipsi Galliae bene-
volentia et iudicio tam laudati pontificis communicatur. Agnosco 
singularem Sanctitatis Vestrae erga me hocque regnum inclitum 
benevolentiam, quod Archiepiscopum Neapolitanum, tantae di-
gnationis virum, Legatum esse suum apud nos voluerit, sed rogo 
parcat mihi Sanctitas Vestra vera fatenti, cupio vehementer non 
esse posteriore loco in gratia Sanctitatis Vestrae quam est Rex ipse 
Gallie fueruntve caeteri principes, in quorum gratiam celebratur 
Sanctitas Vestra adoptasse patrum collegio ab ipsis commendatos 
viros. Hic Hannibal Archiepiscopus Neapolitanus, quem nos San-
ctitati Vestrae commendamus, magna hic industriae solertiaeque 
suae documenta praestitit, adversa, tempore interegni et perico-
losa, multa prudenter pertulit, et prorsus est iis virtutibus et pie-
tate tanta in tractandis negotiis dexteritate, et universali quadam  
rerum cognizione ita praeditus, ut et Sanctitati Vestrae et universa-
li Ecclesiae utilissimus, et purpuratorum patrum numero dignis-
simus nobis certe, Serenissimoque Regi filio nostro, esse videatur. 
Idcirco rogamus Sanctitatem Vestram quantum possumus diligen-
tissime, ut velit eum Sanctitas Vestra, Cardinalitia ornare dignitate  
nosque huius voti, desideriique nostri, primo quoque tempore,  
atque adeo dum in aula nostra versatur, facere compotes; ope-
ram dabimus sedulo ut de perpetua nostra erga Sanctitatem Ve-
stram observantia, atque adeo filiali prorsus obedientia constet, 
semper, et Sanctitati Vestrae et orbi terrarum universo, nullamque 
occasionem ut intermittamus omni genere gratitudinis Sanctitati  
Vestrae eam gratiam demereri./ Datum Cracoviae die XXVII  
Augusti Anno Domini MDLXXXVIII/ Sanctitatis Vestrae oboe-
dientissima filia/ Anna Regina Poloniae’ (AAV, Segreteria di Stato. 
Nunziatura di Polonia, 29, 27 August 1588, c. 41r, document publi-
shed by J.W. Woś, Annibale Di Capua [as in note 7], pp. 173–174, 
doc. 97, and revised by the author).

50	 Following Anna Jagiellon’s death (2 September 1596), Sigismund 
III inherited the tax revenues of the Italian fiefs. In 1626, the king 
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was defined in the second half of 1588, during Sigismund 
III Vasa’s consolidation of power and in the wake of peace 
with the Habsburgs. This political climate allowed the Pol-
ish rulers to revisit issues of hereditary rights and address 
outstanding debts in the South of Italy. Indeed, these royal 
claims promised to significantly strengthen their politi-
cal authority and replenish the Polish treasury, which had 
been depleted by the recent war of succession. It was at 
this juncture that the Jagiellon and Vasa interests inter-
twined with the career aspirations of the apostolic nuncio 
Annibale Di Capua, a central figure in the development of 
diplomatic relationships between the court of Cracow, the 
Holy See, and the Kingdom of Naples.

assigned a third of his shares to his eldest son, Ladislaus IV (1595–
1648), and another third to his five children born from his second 
marriage to Constance of Austria (1605), namely John II Casi-
mir (1609–1672), Charles Ferdinand (1613–1655), Anna Catherine 
Constance (1619–1651), John Albert (1612–1634), and Alexander 
Charles (1614–1634). Having ascended the throne in 1632, Ladis-
laus obtained the lands of Castellammare di Stabia and Roccagug-
lielma in satisfaction of his claims; soon, however, he had to leave 
these lands to the Duke of Parma Odoardo Farnese. As the col-
lection of fees from the Customs of Foggia was still challenging, 
the Collateral Council of Naples considered the cession of Bari to  
the Kingdom of Poland for compensation. However, the re-
annexation of the former Duchy of Bari, a  century after Bona 
Sforza’s death, did not go through. On 17 January 1650, fees from 
the Customs of Foggia were released to the Vasa family. In 1672, 
John II Casimir left ownership of the ancient fiefs of Apulia to his 
sister-in-law, Princess Palatine Anne Gonzaga of Cleves, who, in 
turn, renounced her right in favour of her daughter Anna Hen-
riette of Bavaria, Princess of Condé. Finally, the twenty-seven-
year Austrian domination in the south of Italy (1707–1734) put 
an end to fiscal relationships between the Kingdom of Naples and 
the Kingdom of Poland, K. Kantecki, Sumy neapolitańskie [as 
in note 23], pp. 249–269; G. Cioffari, Bona Sforza [as in note 1], 
p. 279, note 497.

SUMMARY

Alessandro Grandolfo
A CLAIM OF HEREDITARY RIGHTS IN 
THE FORMERLY ITALIAN DOMINIONS: 
COMMISSIONING THE FUNERARY MONUMENT  
OF BONA SFORZA IN BARI AMID THE FIRST  
WAR OF SUCCESSION TO THE POLISH THRONE 
(1587–1589)

The present study delves into the context behind the 
commission of the funerary monument of Bona Sforza 
in the Basilica of San Nicola in Bari, widely recognized 
as a  prominent example of Late-Renaissance Neapoli-
tan sculpture. Although this work has been the subject 
of scholarly interest, the reasons that led Bona’s heirs to 
erect a memorial over thirty years after her death have re-
mained obscure. The tomb, indeed, was ordered amidst 
a  tumultuous time that followed the war for the succes-
sion to the throne in Poland between Sigismund III Vasa 
and Maximilian III of Habsburg. A  closer investigation 
of the monument’s history suggests a  link between the 
founding of the Jagiellonian chapel and the propaganda 
purposes of the royal family of Poland concerning Queen 
Bona’s former fiefs in Italy. Finally, documentary evidence 
sheds light on the role of Archbishop Annibale Di Capua, 
a Holy See nuncio who facilitated the diplomatic relation-
ships which enabled the establishment of a chapel of Pol-
ish patronage in Bari at a time when Bona’s former terri-
tories were ruled by the Spanish crown.


