PODSUMOWANIE: ABIEKTALNA
STRATEGIA OBRAZOWANIA

Bogactwo wrazen zmyslowych doswiadczanych w ze-
tknieciu z abiektalng materig dziel Lyncha prowadzi do
odkrycia osobliwego, autorsko wykreowanego przez arty-
ste wymiaru cielesnosci ,,zakazonego” przedmiotowoscia.
Odpychajace ciata protagonistow obrazéw sa rozsadzane
od wewnatrz przez targajace nimi spazmy i abiektalne wy-
mioty, stanowigc wyraz osobliwej epistemologii artysty-
-rezysera, opierajacej si¢ na nieustannym kwestionowaniu
bytu w jego wewnetrznej spojnosci. W autorskim projek-
cie tworcy cialo zajmuje centralng pozycje, znajdujac sie
zawsze w relacji do podmiotu. Napigcie miedzy cielesnym
zewnetrzem i niematerialnym wnetrzem Lynchowskich
bohateréw kieruje si¢ ku problemowi kryzysu podmio-
towosci, poddawanemu analizie we wspoltczesnej reflek-
sji filozoficznej. Nie mniej istotne niz ciala malarskich
protagonistéw sg dla Lyncha ,ciala obrazéw”, ktére zda-
ja si¢ by¢ polem nieustajacych napie¢ i walk: ich tkanka
jest naruszana, przerywana i kaleczona przez wydobywa-
jace sie z plaszczyzny plastyczne wybroczyny lub drazace
je abiektalne jamy. Rozklad materii ma charakter dyna-
miczny, emanuje wyobrazonym ruchem i czasem: plasz-
czyzna niejednokrotnie staje si¢ terenem gwaltownej
eksplozji abiektu i jego niepokojacej pulsacji. Jej po-
wierzchnia jest rozsadzana, podobnie jak rozsadzane sg
granice ciala przedstawionego na obrazie. To formalno-
-tresciowe zespolenie na obrazach Lyncha umozliwia
szczegOlnie silnie odczucie emanujacej z nich ,potegi
obrzydzenia”.

2 R. ENRIGHT, Dark Enlightenment. An Interview with David Lynch,
https://bordercrossingsmag.com/article/dark-enlightenment
[dostep: 20.03.2024].
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SUMMARY

Zuzanna Wagner
ABJECT CORPOREALITY IN THE ART
OF DAVID LYNCH

The repulsive and disgusting aspects of the body are one
of the main themes in David Lynch’s art. In his paintings
and intermedial installations, the artist-director subjects
bodies to decay, reflecting his meticulous exploration of
the macabre dimension of reality. In Lynch’s work, such
representations of the body intertwine with a reflection
on subjectivity. The physicality of Lynchian protagonists
becomes a manifestation of the condition of the indi-
vidual or collective ‘self’, whose wholeness is incessantly
destabilized and called into question. Decaying bodies
‘infect’ Lynch’s works and firmly anchor in the viewer’s
consciousness, contributing to the atmosphere of fear and
danger that dominates his images. The focus on the form
of what is repulsive and excreted from the body allows
Lynch’s work to be aligned with Julia Kristeva’s reflection
on the abject in Powers of Horror (1980). According to the
scholar, the abject is that which is different, that which
cannot be inscribed in the subject-object opposition. The
compositions by Lynch analysed in this article are con-
sidered abject in two ways. On the one hand, they depict
bodies undergoing decomposition manifested by vomit-
ing, which is the main subject of the painting and Lynch’s
visual commentary on the issue of corporeality. The re-
pulsive secretion violates the boundaries of the body, con-
taminates it, bursts it from within and contributes to the
bodily disintegration of the protagonists, while simulta-
neously disrupting their identity. On the other hand, the
abject nature of the works is rooted in the ‘body of the im-
age’ - in its texturally developed surface evoking the se-
cretions described by Kristeva. The ‘repulsive’ material of
Lynch’s works seems to be a field of constant tension and
struggle: the tissue of the images is violated, interrupted
and mutilated by plastic excrescences emerging from the
surface or abject cavities hollowing it out. A closer look at
Lynch’s works reveals a peculiar dimension of corporeal-
ity, one authored and constructed by the artist himself —
an embodiment infected with objecthood.



